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UHTeHUuA I'I06Y)K4D,9HVI9I B aHIMUMACKUX BbICKa3bIBaHUsX O MeyTe’

B ctatbe paccmatpuBaloTca cnocobbl SKCNNMKaLMN MHTEHUMK NobyxaeHns Ha maTte-
pviane aHmMUNCKMX BbICKa3bIBaHWIN O MeYTe N3BECTHbIX MoAeN, MPOXMBAOLLNX HAa TEPPUTO-
pumn BenukobpuTtaHuu. B kayecTBe agpecarta B HalleM WCCrefoBaHUM BbICTynaeT Macco-
Bblll PELIMMNNEHT, HEKOHKPETN30BaHHbIV, 0006LLEHHBIN. M3yyeHne nHTeHuun nobyxaeHns B
pamMKax Hallero uccrieqoBaHus NpeacTaBnsieT ocobbln NHTepec, MOCKOMbKY MeyTa SBMs-
€TCS OAHMM 13 KINIoYelN K NOHUMaHWI0 MOpParnbHO-HPABCTBEHHbIX LIEHHOCTEN BHYTPEHHEro
MMpa YernoBeka Kak NpeAcTaBUTENs aHIMUNCKON NUHIBOKYNLTYPbI. MHTeHUMs nobyxaeHus
pacKkpbIBaeTCH Yepe3 aHanu3 COOTBETCTBYIOLLEN CTpaTerMm n TakTuk eé peanusaumun. B
cTaTbe UCMOMb30BaHbl METOAbI, XapaKTePHbIe ANs COBPEMEHHON KOMMYHUKATUBHOW METO-
OOrornyeckon napagurmbl: CUHXPOHHOE NMHIBUCTUYECKOE OMucaHue, NpUMeHsemMoe npu
otbope, cuctemaTM3aumm M ONMCaHUN IMMMPUYECKOTO MaTepuana; NIMHIBUCTUYECKOe U
COLMOKYNBTYPHOE MOAENMPOBAaHUE; a Takke Npuémbl HabniogeHns, nHTepnpeTaumu, cu-
cTemartusauum, Knaccudmkaumm n npuémMsl NparmMaTnyeckoro onMcaHums.
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The Incentive Intention in the English Statements about Dream

This article deals with the ways of explication of the incentive intention in the English
dream utterances of the famous people who are the citizens of Great Britain. The addressee
within the frameworks of our research is the mass recipient. It's very important to study
the intention of incentive in this paper as a dream is a key to the understanding of moral
and ethical values of the representatives of English culture. The intention of incentive is
revealed through the corresponding strategy and tactics of its realization. The methods
employed in the article are synchronous linguistic description, linguistic and socio-cultural
modeling, and also techniques of observation, interpretation, systematization, classification
and pragmatics description.
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KoMMyHMKaTMBHAst MHTEHLMS B BbiCKa3bl-
BaHMAX — 3TO HaMepeHue aBTopa [OHEeCTU
WUCTUHHYIO LeNMb CBOEro BbiCKa3biBaHusA. B
pamKax Hallero WUCCredoBaHUsa paccmaTpu-
BalOTCA BbICKA3blBaHUS O MedTe OpUTaHCKUX
nucartenen, NoaToB, XYPHaNUCTOB, YYEHbIX U
OpYrux BUAHbIX NpeacTaBuUTENEN MCKYCCTBA U
KynbTypbl XX—XXI| BEKOB, N3BMEYEHHbIE U3 NH-
TEPHET-UCTOYHUKOB.

B NUWHrBUCTMKY MOHATME WHTEHUMM ObINO
BBEAEHO nocnenoBaTtensiMn aHrmmnckoro no-
ruka [xoHa OcTuHa, ogHOro M3 cosgaTenemn
KIacCMYEeCKON TEeopun peyveBbiX akToB, OIS
[OCTMXKeHus1 6onblue TOYHOCTU B onucaHum

UNNOKYLUM N UNNOKYTUBHON (DYHKLUMK — BTO-
poro ypoBHS aHanus3a BbicKasbiBaHus. B no-
SABMBLUMXCS C TeX Mop onpeaeneHnsx MHTEH-
Luun obpallaeTcs BHUMaHME Ha pasnuyHble eé
acnekTbl.

Kak obocHoBaHHO oTmevaer M. J1. Ma-
KapoB, KOMMYHUKaTUBHbIE WMHTEHUWUU SBNS-
I0TCA OTMpPaBHbIM MYHKTOM BCEro npouecca
obuweHusa [7, c. 62]. Npn 3aTOM MHTEHLMO-
HanbHOCTb NPUCYTCTBYeT Aaxe Toraa, Kor-
Aa napTHEp, KOTOPOMY agpecoBaHO TO UMK
WHOE HaMepeHue, He pearvpyeT Ha MOCbIn
UM MHTEPNpeTupyeT ero nHaye, Yem otnpa-
Butenb [9, c. 77].

' CtaTbsl n3paétcsa npu cduHaHcoBon nogaepxke rpaHta No.14.B37.21.0713 denepanbHON LeneBoi nporpammbl
«Hay4Hble 1 Hay4HO-neparormyeckne kagpbl MHHOBaLMOHHOW Poccumy» Ha 2009-2013 rr.
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O. C. AxmaHoBa npvBOAWT onpegernexHue,
cornacHo KOTOpOMY WHTEHUUA NOoHMMaeTCA
Kak noTeHumansHoe unu BUpTyanbHoe coaep-
»KaHue BblcKa3blBaHUs. B aTom onpeneneHnn

MHTEHUUNA NPOTUBONOCTABIAETCA aKTyallb-
HOMY WIM BbICKA3aHHOMY copepXaHuw [3,
c. 250].

B cywecTByloWwmx onpegeneHnsx MHTEeH-
UMM aKUEHTUPYIOTCS €€ pasfnuyHble acnek-
Tbl. «CornacHo Teopuun 3HadeHus [1. paiica,
KOMMYHUKaTUBHOE HaMepeHne roBOpsiLLEro
HeobsA3aTenbHO [OIMKHO BbIpaxaTbCs  3KC-
NANUMTHO, YTObbI BbiTb MPAaBUIIBHO MOHSATHIM
agpecatom. B 1o xe Bpems And pacnosHa-
BaHWS 3TOr0 HaMepeHus agpecarty HegocTa-
TOYHO TOMbKO S3bIKOBbIX 3HaHWW, obecneyn-
BalOLWMX MOHMMaHue OyKBarbHOrO 3HayYeHus
BblCKa3blBaHUSA, — HEO6X0AMMO TaKkke 3HaHue
KOHTEKCTHbIX YCIOBUM peanu3auun BbICKa-
3bIBaHWUS U Opyrue BuAbl «nparMaTuyeckoro»
3HaHMWS, BOBMEYEHHbIE B NPOLIECC «ucHMCHe-
HUSI» KOMMYHUKaTUBHOIO 3Ha4YeHus» [5, c. 42].

Mockonbky ntobas KOMMyHWKauusi cTpaTe-
rMyHa, TO Hanuune cTpaTterm npegnonaraer
peanusauuto rnobanbHOM KOMMYHUKATUBHON
uenu. OCHOBHOW MPUHLMMA CTpaTern4eckoro
noaxoga 3akntoyaetca B oTtbope Haumbonee
3Ha4YMMOW B JAHHOM KOHTEKCTEe U AN AaHHbIX
KOMMYHMKaHTOB MHopmauun. Mpu aTom cTpa-
Terndyecknin NOaxo4 OPUMEHTUPOBaH He Ha Mno-
crnepoBatenbHbIA aHann3 oTAeNbHbIX YPOBHEN
A3blka — OT CMHTAaKcMca K mparmaTvke, OT no-
HYMaHus CroB K NocneaoBaTenbHOCTAM Npea-
MNOXEHWN, @ Ha KOMMNIEKCHOCTb ONUCaHNs.

KommyHuKaTuBHbIE CcTpaTerMm npencras-
nsT  cobon mparmMaTtU4eckylo  KaTeropuio,
MO3BONSAIOLLYIO0 aApecaHTy ynpaBnsiTb CO3Ha-
HMeM agpecata MakcumarnbHO rMbkuM u ad-
PEKTUBHBLIM CMOCO60M. [10a0BHbIM KOHTPOMb
BO3MOXeH brnarogaps KOrHUTUBHOW CNOCOBHO-
CTW cTpaTerMn MOA4enupoBaTb KapTUHy Mupa
NOTEHLMAaNbHOrO peuunmeHTa.

PaccmatpuBaemylo B cTaTbe cTpaTernio
nobyxaeHns peanuayloT He oTAenbHble A3bl-
KOBble CPeAcCTBa, a Lenbi KOMNekc nogob-
HbIX CPeaCcTB.

CrpaTterusa nobyxaeHusi, Byoyyn CnoxHbIM
KOMMYHUKaTUBHO-A3bIKOBbIM dheHOMEHOM,
peanuayeTcs Yepe3 YacTHble cTpaTtermm, ad-
hEeKTUBHOE KOMOBWHMPOBAHME KOTOPbLIX CMO-
cobCTBYET OOCTVIKEHUIO YCMELLUHOCTW BbICKa-
3biBaHus. B cBolo ovepedb, kaxgas yacTHas
cTpaterns peanusyetcst Yepes Lenbli NHBEH-
Tapb KOMMYHUKATUBHbIX TaKTUK.
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Crtparterusa nobyxaeHus pacnagaertcst Ha
cnepywoLwme YyacTHble cTpaTernm:

1. CtpaTerus nodyxaeHMA MeyTaTb Ha-
npaeneHa Ha Mpu3biB K YernoBeKy MedTaTb,
CTpoUTb MnaHbl Ha Oyagyllee 4vepe3 MeuTy.
MIMeHHO MeuTbl MO3BOMSAT peanu3oBbiBaTbh
BCE 3aQyMaHHOE U JOCTUYb Xenaemoro.

B pamkax cmpameeuu nobyxdeHusi med-
mamp peanuayloTcs criegytoLlime TakTUKK:

» TakTuKa ycuneHums

Mpu3biBasi mMevTaTb, aBTOPbl MHOTMUX Bbl-
CKasblBaHUN UCMNOMb3yT pPasfnuyHble KOH-
CTpyKUMn-nHTEHCUMKaTopbl. Llenb ncnonb-
30BaHWst NodobHbLIX CpeacTB 3akr4vaeTcs B
npvBnedYeHnn BHUMaHns cobecegHrka K CBO-
UM MeuTaM, XEMaHMSM U MbICSIM.

Kak nuwet C. A. AHOpocoBa, «UHTEHCUB-
HOCTb MPEeACTaéT Kak OTpaKeHue YCUNEHHOW
(MHTeHcMduKaumsa) nnm ocnabneHHon (gevH-
TeHcudmkaumst) cTeneHn NposiBNeHus Kade-
CTBEHHOTO NMpu3Haka Benu4mH, CpaBHMBaEMbIX
Yyepes obLWun 3TanoH, To ecTb paccMmaTpuBa-
eTCs Kak KOnuyeCcTBEeHHasd XapakTepuctuka
akcnpeccuBHocTUy [1, c. 39].

B BbiCka3biBaHMAX O MeYTe, OTHECEHHbIX
K TaKTMKe ycureHusi, Hambonee sipko MposiB-
NseTcsl YepTa aHrfMMCKOro HauMOHanbHOro
CTUINS — OMOTMBHOCTb, KOTOpas 3akrno4vaeTcs
B LUMPOKOM WCMONb30BaHUM B peYU 3MOLM-
OHamnbHO Harpy>XeHHON IeKCUKW W npunara-
TeNbHbIX B NPEBOCXOAHON CTEeneHu. OMOTUB-
HOCTb, No MHeHuto T. B. llapuHon, aBnsieTcs
Ba)KHeWLlen YepTon aHrMNUCKOro HauuoHarb-
HOro KOMMYHWKaTUBHOIO cTUng [6].

Cpean mopghonozuyeckux cpedcme ycu-
NeHns MOXHO BbIAENUTb MCNOfMb30BaHWe ya-
cmuupbl t00 («CIUWKOMY», «4EePeCHyp»).

You are never too old to set another goal or
to dream a new dream (C. S. Lewis).

OcHoBHas mnparmartuyeckas uenb, nepe-
AaBaemas yacTuuen too B BbICKa3biBaHWUMW, —
3TO BbIpaXXEHME MbICIIN O TOM, YTO BO3PacCT He
OOITDKEH NpensiTcCTBOBaTb MeYTaMm.

Mcnonb3oBaHue rnpeeocxo0HoU cmene-
HU ripuriazamenibHo20 SBMSIETCA eLlé O4HUM
Mopdponornyeckrm cnocobom BblipaXKeHUs NH-
TeHcudmkaumm. Hanpumep:

The best reason for having dreams...
(Ashleigh Brilliant).

The saddest thing | can imagine is to get
used to luxury (Charlie Chaplin).

K arton rpynne cpencts, CrOCOBCTBYHOLLMX
YCUINEHMIO CMbICMa BbICKa3bIBAHUS,, MOXHO OT-
HeCTV cnoBa-uHTeHcudmkatopsl (greatly, simply).
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Hanpuwmep: A3bl4HbIX aBTOPOB O MeuyTe. Mcnonb3oBaHue
If you greatly desire something... (Brendan | noBenuTenbHbIX KOHCTPYKUMW MOXHO O6b-
Francis). SICHUTb C TOYKM 3pEHUST TeMrnoparibHoW (rnpo-

DyHKLMA NOAOOHBLIX NTEKCEM B MEPBYHO OYe-
pedb 3aknioyaeTcs B MHTEHcudmkaumm 3akc-
NPEeCCBHOW OKPaCKU BblCKa3bIBaHWSI.

K ycuneHuio nparmatuku BbICKasblBaHUS
OTHOCATCH TakkKe CrnoBa U CMOBOCOYETaHWS,
BblpaXkaloLme akCTpemarbHble MOHATUSA KaTe-
ropun Bpemenu (always, ever, anymore), npo-
cTpaHcTBa (everywhere), konuyectsa (whole,
all, the only, everything) v op.

Hanpuwmep:

He felt that his whole life was some kind of
dream... (Douglas Adams).

Dreaming is an act of pure imagination,
attesting in all men a creative power...
(H. F. Hedge).

There just doesn’'t seem to be a market
for something with aspiration anymore (Tom
Courtenay).

K cunmakcuvyeckum cpedcmeam ycune-
HUS1 OTHOCATCS] CUHTAKCUYECKNE KOHCTPYKLUW,
crnocobCeTByOLME MOOYEPKMBAHMIO, Bblaesne-
HUIO 3HAYEHMUS KaYyecTBa U TEM CaMbIM UHTEH-
CMPULMPYLOLLME OLEHOYHbIE 3HAYEHMS.

HeykpoTumoe enaHue aBTOpPOB 3acTa-
BUTb MeyTaTb MOAYEPKMBAETCS, Hanpumep,
UHeepcuel B yTBepAUTENbHOM NPEeANOKEHNN:

In dreams begins responsibility (William
Butler Yeats).

BblHeceHne B Hayano BbiCKa3biBaHWSA Ha-
peynii ycunmBaeT ero SMOLMOHarbHY Hacbl-
LLIEHHOCTb, CNOCOOCTBYET BbiAENEHUNIO, YCune-
HUIO 3KCMPECUU, BbIPAXKAEMON STUMU A3bIKO-
BbIMW eanHuuamn. Hanpumep:

Only in our dreams are we free... (Terry
Pratchett).

CTpemneHne npuaatb pedn HEKYH WH-
TEHCUBHOCTb MOXET OBBSACHATBCS XenaHnem
caenaTtb pevyb 9MOLMOHANbHO HACILEHHOW.

*TakTMKa npu3biBa

OpHOM 13 BaXKHENLUMX YepT aHrIMNCKOro
BepbanbHOro KOMMYHWKATMBHOIO MNoOBedeHus
N KOMMYHWKaQTMBHOIO CO3HAHWSA MpU3HaETCH
KOMMYHUKaTUBHAs HEUMMO3UTUBHOCTb, MNpO-
SABMSIOLLAACA B NepPBYyt0 ovepedb B OrpaHuye-
HUX MCNoNb3oBaHUA nMnepaTtuea. NogobHas
TEHOEHUMS CBsi3aHa C TaKMMMW aHIUACKUMM
KOMMYHUKaTUBHBbIMWU LIEHHOCTSIMUW, Kak aBToO-
HOMWSI NNYHOCTK (privacy) M OTHOCUTENbHO
HebonbLlas BepTVKanbHas AUCTaHUMS.

B Hawem nccnegoBaHumn BCE e BCTPETU-
NUCb MMMNepaTUBHbIE BbICKA3blBaHWUSI aHrmo-

CMNEKTUBHOMN) HaMNpaBlEHHOCTU UCCreayeMblX
BbICKa3blBaHWIA: 0603Ha4YaemMoe nMnepaTnBoM
AencTBne 0ObIYHO OTHOCUTCS K nraHy byay-
Liero, B OTBNIEYEHHOM 3HAYEHUN UMEET BHEB-
pemeHHon xapakTtep. Hanpumep:

If you want a vision of the future, imagine
a boot stamping on a human face — forever
(George Orwell).

Bonee ToOro, ynorpebneHve umnepartvea
MOXET OOBbACHATBCS XapakTepoM uccrnepye-
MbIX BblCKa3biBaHui. MogobHble BbicKasbiBa-
HUA SIBMSIOTCH  MOHOSIOrMYECKMMU, Hanpas-
NEHHbIMW Ha MaccOBOro peuunueHTa. ABTOP
TEeKCTa, SABNSAILWMNCA npeacTtaBuTenem 6pu-
TaHCKOW 3M1Thl, HANPSMYO HE KOHTaKTUPYET C
agpecaTom, B CBSA3UM C YEM He HapyLuaeT aBTo-
HOMMIO NIUYHOCTMW.

Imagine all the people living life in peace
(John Lennon).

B npuBenéHHOM npumepe aBTop nobyxaa-
eT cobeceHMKa K NCMONb30BaHUIO CBOErO BO-
obpaxxeHus, K KOHCTPYMPOBAHWIO B CBOEM CO-
3HaHUM CUMTyaLmMK, B KOTOPOW BCE JHOAM XUBYT
B MMpE 1 NOKoe.

If your world doesn’t allow you to dream,
move to one where you can (Billy Idol).

3agymbiBasicb Haf YCTPOMCTBOM MUpa, aB-
TOp, UCMNOMNb3ys UMNEPATUBHYH KOHCTPYKLIMIO,
Npu3bIBAeT peuMnmMeHTa He oTKasblBaTbCs OT
CBOEWV MeYTbl, €CIn MUP KakuM-nnbo obpasom
npensTcTByeT 3ToMmy. [log Mupom B AaHHOM
cnyyae metacopmnyeckn NOHNMaETCa OTAENb-
HO B3ATas CTpaHa, PervoH, ropoa 1 T. 4.

Llenb cnepytoLero BbickasbiBaHUSA — ¢oop-
MUPOBaHWE YMEHUsI MIaHMpPOBaTh U AENACTBO-
BaTb MO MnaHy, yMeHue oTcekaTb JIMLIHee, TakK
Kak rmparmMaTtM3m — crnefoBaHue BO BCEM Yy3-
KONpPaKTUYECKUM UHTEpecam, CoobpaxKeHUsM
Nonb3bl U BbIFOAbI.

Dream in a pragmatic way (Aldous Huxley).

Mo yBexaeHuo HEeKOoTOPbIX aBTOPOB Bbl-
cKasblBaHUIN, HEOOX0OMMO CTaBUTb nepen co-
6ow 3HauuTenbHble uenu. MeyTtasa o Yém-nnbo
rnobanbHOM, Bbl MOMlyvyaeTe LUaHC MPOXWUTb
BaLLly XXM3Hb JOCTOWHO, BOMOTMB BCE 3aMblC-
nbl B peanbHOCTb.

Dream lofty dreams, and as you dream, so
shall you become (James Allen).

CnoBa npu3biBa 3By4aT HE TOMbKO MO OTHO-
LEHMIO K 0OLEeCcTBEHHOMY YCTPOWCTBY Yero-
BEYecTBa, K HOpMam MOBEAEHMS B COLMyME,
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HO M MO OTHOLLUEHWUIO K CEMEWHbIM LLEHHOCTSAM.
Tak, aBTOp CrneaylLllero BbICKa3blBaHUS MO-
Oyxpaet ygenatb 6Gornblle BpeMEHU cemen-
HbIM OTHOLUEHMSIM, ObITb BHMMAaTENbHbLIMU
OPYr K OpYry, OTHOCUTBLCS K OKPY>KatoLMM TakK,
Kak Obl Bbl XOTENMN, YTOObI OTHOCUIUCH K Yrle-
HaM Ballel CeMbW NMOCTOPOHHMWE MHOAN.

I'm quite sensitive to women. | saw how
my sister got treated by boyfriends. | read this
thing that said when you are in a relationship
with a woman, imagine how you would feel if
you were her father. That's been my approach,
for the most part (Orlando Bloom).

But keep on working and hoping still. For
in spite of the grumblers who stand about,
somehow, it seems, all things work out (Edgar
Guest).

B npencTtaBneHHbIX npumepax Habnwoaa-
eTcsa covyeTaHve uMnepaTmMBHON N 3MOTUBHOM
CeMaHTUKN B pamKax OHOro s13bIKOBOrO 3HaKa
(rmarona B NOBENUTENBbHOM HAKITOHEHUW).

NHTeHcudukaums WHTEHLMOHaNbLHOro
CMbICNia TMOBENEHUs Ha 2paMMamu4eckom
ypo8He OCyLLECTBNSETCS MoAarbHbIMMK rnaro-
namun must, have (got) to, can.

We must select the illusion which appeals to
ourtemperament, and embrace it with passion,
if we want to be happy (Cyril Connolly).

MopanbHbii rnaron have to HOCUT OTTe-
HOK [OMKEeHCTBOBaHUS B @HIMMNCKOM Si3bIKe.
OH ncnonb3yetca Torga, Korga AencTeme Co-
BepLUaeTcsi Nof BAUSIHUEM BHELUHUX 06CTOSs-
TEnbCTB.

You’ve got to create a dream. You’ve got
to uphold the dream. If you can’t, go back to the
factory or go back to the desk (Eric Burdon).

B paccmatpuBaemMoM nprMepe B KavyecTse
BHELIHMX OOBCTOSTENLCTB BbLICTYNAET Touka
3peHns1 aBTopa BblCKa3blBaHUS, KOTOPLIA He
NpPOCTO MPU3bIBAET K OEWCTBUIO, @ BMECTe C
TeMm coobuwaetr o HebnaronpuATHbIX 0B6CTOS-
TENbCTBaXx, KOTOPbIE MOMYT BO3HWUKHYTb, €CINK
yenoBsek He OyOeT CTPeMUTbCH K Yemy-To
BonbLiemy.

CuHTtakcunyeckni  napannenuam  (‘You've
got to create a dream. You've got to uphold the
dream.’) Npupaét ewée OGonblUyo HacTonun-
BOCTb, HEKYIO KaTEropMYHOCTb BbICKa3blBaHUIO.

You can plant a dream (Anne Campbell).

Hanpumep, ucnonb3oBaHue B npensioxe-
HWUM MoJanbHOro rnarona can B Msrkon ¢op-
Me MO3BONsieT MOCOBETOBaTb COOECeHUKY
«B3palymBaTb» CBOM MeYTbl, TO eCTb AeTalb-
HO NMpoAyMbIBaTb BCE LUArM Kakoro-nubo gen-
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CTBUS Nepea NpeTBOPEHMEM €ro B pearbHoOu
Xn3Hu. Ynotpebnenue rnarona can He Tak
KaTeropuyHo nobyxgaeT peumnueHTa K aewn-
CTBUIO, KaK MPUCYTCTBME B BbICKa3bIBAHUN MO-
JanbHoro rnarona have fto.

CnepoBaTenbHO, A3bIKOBbIE CPEACTBA, Bbl-
pakatoLme TakTUKy npusbiBa, — 9TO umnepa-
TVMB U MoAaribHble rnaronbl B (OyHKLMN NoByx-
OeHVst K gencteuto. Mimnepartums, ncnonb3oBa-
HWe KOTOPOro HexapakTepPHO A5 aHITIMACKOro
HaLUWOHaNbHOr0 KOMMYHUKaATUBHOIO CTUNS, B
BbICKa3bIBAHUSAX O MEeYTE 3BYYUT HE KaK rpyObIi
npvkas unu npockba, TpedyoLian HemeaneH-
HOrO UCMOMHEHWsI U He KaK NomnbiTKa HaBa3aTb
CBOIO BOSIO peumnueHTy. Yepes noBenutenb-
Hble€ KOHCTPYKLMW BbIPpaXaeTcs HamepeHue
aBTopa 00paTuTb BHMMaHue peuunuMeHTa Ha
YCTPONCTBO pearnbHOro Mvpa, Ha MoparbHble
ycToM obLiecTBa, 3agyMaTbcs Hag OyayLimm.
Bonee TOro, hyHKUMs MMNepaTuea u mogarnb-
HbIX FMaronoB B NOAOOHbLIX BbICKA3bIBAHUAX, —
He MpPOCTO KOHcTaTauusa chakta, a nobyxae-
HMEe K OENCTBUIO, K MPUHATMIO MpPaBUIIbHbIX
peLueHnid, NombITkaM M3MEHWUTb HacTosLee.
B cBs3M C 3TMM MOXHO cuYMTaTb aHrMNCKUI
HaUWOHAanbHbIN KOMMYHUKATUBHBIN CTUMb Ya-
CTUYHO MMNo3uTuBHLIM. T. H. AcTadypoBa u
A. B. OnsHny  onpegensitioT MMNO3UTUBHOCTb
KaK HaBsi3blBaHMEe CBOEro MHeHus [2, c. 17].
Mog MMNO3WUTMBHOCTBID B pamkax AaHHOro
nccneaoBaHUsa Mbl MOHMMAaeEM MOMNbITKN U3Me-
HUTb NpeacTaBneHne peunnmeHTa ob okpyxa-
oLLen AeNCTBUTENBHOCTU, NOBMAUATL Ha Npea-
CTaBrneHne agpecarta o byayliem, nogckasatb
nyTW NPeoaOoneHns TPyAHOCTEN.

* TakTUKa HaNOMUHaHUA

ABTOpbI BbICKa3bIBaHUN O MeyTe Yepes Tak-
TUKY HanoMmHaHusi B MsArkon chopme npeana-
ralT He 3abbiBaTb Me4TaTb, Yalle obpaiiaTb-
Cs1 K CBOUM hbaHTa3usamMm.

Cama npupoga co3fgaéT Bce yCcrnoBus Ans
Me4YTaHMIN, NO3BOMNAsA YenoBeKy HaxoauTb OT-
BETbI HA XM3HEHHO BaXXHbI€ BOMPOCHI.

Dreams are nature’s answering service —
don’t forget to pick up your messages once
in a while (Sarah Crestinn).

B gaHHOM BbICKasbiBaHWM aBTOP, MCMOfb-
3yl oTpuuaTtenbHyl UMMIepamueHyr CmpyK-
mypy, Npu3biBaeT peuunueHTa He 3abbiBaTb
obpallatbcsa K CBOMM MeyTaMm.

Yet it is in our idleness, in our dreams, that
the submerged truth sometimes comes to the
top (Virginia Woolf)).
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ABTOp BbICKa3blBaHUS HAMNOMWHAET, 4TO
HallM MeYTbl BO MHOIOM MOMOratoT HanTU HaM
npaeay, yBMAETb UCTUHY B Kakux-nmbo genax.

There’s a long, long trail a-winding into the
land of my dreams (Stoddard King).

MoBTOp npunaratensHoro long ykas3biBa-
€T Ha TO, YTO MyTb K NPETBOPEHNIO XEMAHUI B
XXM3Hb He Bceraa sSIBMseTcs KOPOTKUM U NETKUM.

Wcnonb3ysa B BbICKa3biBaHWUAX JleKkcuve-
cKkue noemopel ‘in our ..., in our ..., ‘long,
long’ v gop., KOTOpble B CBOK o4yepedb BedyT
K Heun3bexHomMy 0Opas3oBaHMIO CUHTaKcu4e-
ckoro napannenuama (‘in our idleness, in our
dreams’), aBTOpbl NbITalOTCA eLWwe pa3s nepe-
OCMbICIUTb T€ BELUM U SIBMEHUS, O KOTOPbIX
OHM pa3mbInAT. MogobHble KOHCTPYKLMK
MOMOTalT KOTTSIHYTbY» BPEMS MPUHATUS BaX-
HOro peLleHnsl, NO3BONAS elwe pa3 geTanbHo
npoaHanu3mpoBaTh CIOXMBLLYIOCH CUTYaLMIo.
C Apyron CTOPOHbI, Hanm4Me NoBTOPOB B Bbl-
CKa3blBaHUSAX — OTPaXKEHUe Tako KOMMYHUKa-
TMBHO peneBaHTHOW YepTbl npeacTaBuTenemn
aHIMNUNCKON 3NUTbI, KaK pa3mMepeHHOCTb, He-
TOPOMIMBOCTb.

CuHmakcu4eckul napasnenusm 3a4acTyto
He TONbKO MPOSBNSAETCHA B npedernax OgHOoro
NpeasiokeHnsi, HO M pacrnpoCTpaHseTcs Ha
fonee LUMPOKMI KOHTEKCT, peanuayoLwuincs B
HEeKOW COBOKYMHOCTU BbICKa3blBAHWN.

To dream anything that you want to dream.
That’s the beauty of the human mind. To
do anything that you want to do. That is the
strength of the human will. To trust yourself
to test your limits. That is the courage fo
succeed (Bernard Edmonds).

CMbIC MH(PMHMTUBOB B Hadane npeano-
XeHun (to dream, to do, to trust) packpbiBaeT-
Csl OObACHUTENBHLIMU KOHCTPYKUMsMU (that’'s
the beauty, that is the strength, that is the
courage), HanoMmHaroWMy agpecarty, nodve-
My CTOWUT MeyTaTb U TBOpPUTb. MNANLMTHbIV
CMbIC BbICKa3blBaHWS 3aKMO4aeTcs B OCO3-
HaHMKN TOrO, YTO MeYTa — 3TO KpacoTa MbICNN,
4YeroBe4ecKkoro pasyma.

Takum obpasom, ctpaTternss nobyxaeHus
MeyTaTb, Oyayyn CNOXHBIM KOMMYHUKATUBHO-
AA3bIKOBbIM (PEHOMEHOM, peanuayeTcs Lenbim
PSAOM TaKTUK, addeKTMBHOE KOMOUHMPOBa-
HMe KOTOPbIX CMOCOBCTBYET AOCTWKEHNIO Bbl-
COKOW CTEMNEHMW YCMeLHOCTU BbICKa3blBaHWS.

2. CtpaTternsa nobyxneHUA NpeTBOPATb
CBOMU MeYTbl B XU3Hb OOycrnoBfneHa VHTEH-
uner npusbiBa peuunueHTa Bonnowatb Bce
3agyMaHHOe B peanbHOCTb.

* TakTuka yoexaeHus

[laHHas TakTuKa NpMMeHsieTcs, ecnu cTpa-
Ternyeckasi uenb — ybeguTb 4YenoBeka npe-
TBOPSATb BCE 3agymaHHOE B XW3Hb. Ybexae-
HWe — OAMH U3 BUOOB OESTENbHOCTM Yenose-
Ka, HanpaBneHHbI Ha U3MeHeHVe noBeaeHus
U MHEHUS afpecaTta BblCKa3blBaHUS.

Kak yxe Oblno OTMeYeHO B Halem uc-
cnefoBaHUKM, OOHOW U3 BaXKHEWLUMX 4epT aH-
rMUCKOro BepBanbHOro KOMMYHUKATMBHOIO
NnoBeAeHUs1 ABMNSETCS orpaHNYeHre UCrorb3o-
BaHUS umnepatMea. TeM He MeHee, crnegyet
OTMETUTL KJIHOYEBYID POSib MOBENUTENBHOIO
HaKMOHEeHNs1 Mpu OPMUPOBAHUN MHTEHLMUK
y6exaeHnsi NpeTBOpPsATL CBOM MeYTbl B pearib-
HOCTb. [JlOMWMHaHTHas (byHKUMS MMnepaTuea B
pamkax JaHHOW TaKTUKN — 3TO NPU3bIB BOMIIO-
LWaTb CBOM MeuYTbl U haHTasum B pearsibHyH
KN3Hb.

Heobxogumo crnepoBaTb CBOMM MedTaMm,
Me4Tbl He cyulectBoBanu 6bl, ecnn 6bl He
ObINIO BO3MOXHOCTM BOMSOWaTh MX B pearb-
HOCTMW.

Follow your dreams, because you wouldn’t
want it so bad if you couldn’t have it. The
universe gives you these dreams because
you can have them. If you’re willing to work for
it, you can have anything you want (Michael
Flatley).

CnocobHOCTb U  BO3MOXHOCTb MeuTaTb
AaHa HaM CBbILLIE, 3TO 3HAYUT, YTO Mbl JOJIKHbI
npunaratb BCe yCuUnusa Ans peanvsauuu 3agy-
MaHHoro. lNbiTascb yoeante B 3TOM cobecea-
HWKa, aBTOpbl NpuberatT K UCMONb30BaHMUIO
UMMNEepPaTUBHBLIX KOHCTPYKLUA B COYETaHUU C
COH030M because, packpbiBatOLLUM U MOSICHSI-
IOLLMM CMbICIT MOBENUTENbHON KOHCTPYKLMMN.
Heobxogumo cnegoBaTh 3a CBOMMW MedTamMu,
korga BceneHHas paét tebe BO3MOXKHOCTb
MeuTaTb.  ecrnn y Yenoeka NosiBMNSIETCS Xe-
naHve paboTtaTb Hag TeMm, YTOObl ero mMeuyThbl
cbbINnCh, TO OH 06513aTENbHO NOMY4YMT BCE TO,
0 YEM OH Tak JoNro gymarn.

Pay attention to your dreams (Eileen Elias
Freeman).

Dreams do come true, if we only wish hard
enough. You can have anything in life if you
will sacrifice everything (James M. Barrie).

B XM3HM MOXHO OOCTMYb OMNPEAENEHHbIX
BbICOT, ECNW NpunaraTe YCUNust 4ns peanunsa-
LUK 3agyMaHHOro, Npy 3TOM MHOIUM XXepTBYSi.
YcuneHuio nparMaTuki  yoexxaeHus Ccryxut
UCMONb30BaHNE  KOHCMPYKUUU-UHMeHCcUU-
kamopa (...do come ftrue...), o6bpasoBaHHON
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nNyTéM MOCTaHOBKM BCMOMOraTerbHOro rnaro-
na do nepea CMbICMOBLIM [MarorioM B yTBep-
ONTENbHOM NPeasnioXeHun.

MpucnywmBascb K CBOMM TaWHbIM >Kena-
HUAM M MedTaMm, MauM MOryT fyylle MOHATb
cebs 1 NpaBuUNbHO BLICTPOUTL CBOKO ByAyLLYIO
KN3Hb.

B pamkax cTpaterun nobyxaeHus npo-
SABMNSETCH 3MOTMBHOCTb a@HITIMNCKOro Haumo-
HanbHOro KOMMYHMKATMBHOIO CTWUNSA, Xapak-
TEPU3YIOLLAsaCs  UCMOMb30BaHMEM  CPEeACTB
WHTEeHcudmkaumm:

- vyactmua too (You are never too old to
set another goal or to dream a new dream
(C. S. Lewis);

- cnoea-uHTeHcudmkaTopsl (If you greatly
desire something... (Brendan Francis);

- MNpeBOCXOAHas CTeneHb npunaraTenb-
Hbix (The best reason for having dreams...
(Ashleigh Brilliant);

- noBenuTernbHble KOHCTpykumn (Imagine
all the people living life in peace (John Lennon).

* TakTUKa aprymeHTaumm

ApryMeHTMpoBaHue SBnseTcs OOCTaTOYHO
NpOOyKTMBHBIM CNnocobom peyeBOro BO3deN-
CTBWSI HAa agpecara, NOCKOIbKY apryMeHTupo-
BaHWe — 3TO He MPOCTO BbIPaXXEHHbIN B peyn
crnocob paccyXaeHusi, HO U «UHCTPYMEHTY,
NO3BONSIOLLMI YENOBEKY OCYLLECTBNATbL 3-
hekTuBHOE OOLLEeHne B coumanbHOn cpefe.
ApryMeHTMpoBaHue MUCMOMHSET pPornb nocpea-
HWKa B pa3BUTUU «OBYCMOBNEHHbIX coLunanb-
HbIX NpeAcTaBneHnn 1 moaenen obycnoBneH-
HOro coumansHOro noseaeHus» [8, c. 32—45].

I A. Kum BblgensieT cnegyoLlime apryMeH-
TaTUBHbIE NPUEMbI, TUMNYHbIE A5 apryMeHTa-
TMBHOTO AMCKypca: npuem anennsauum K pakty,
NpuMéM anennsumMm K aBTOpUTETY M LmUTaLun,
NpYeEM anennsauumn K YyBcTBam, NpuMém camo-
nermTMMaumm Kak npusHaHus unv nogTBepx-
OEHVS1 3aKOHHOCTU COOCTBEHHOMO MHEHWUS,
NPUEM «MpUMbIKaHUS K nobegnTento», Npuém
aHanorum n abeypga [4, c. 37-44].

Mpném anennsaunn K paktam:

There is a difference between a military
mission and the aspiration for the long-term
plans for the country. What we want is a stable
enough Afghanistan, able to look after its own
security so we can leave without the fear of it
imploding... But let’s be clear — it’s not going to
be perfect (Liam Fox).

Mprém anennauum K aBTOPUTETY U LUTaLMK;

— Anennsums K reposim NponsBeaeHuin:
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He [Peter Pan] is a metaphor for dreams
and faith (Mark Burnett).

— Anennsaumsi K U3BeCTHbIM COObLITUSIM:

At the time of Woodstock, | was just 13,
but | used to see these exotic hippy creatures
and | did look on with envy. How could you
not? In an ideal world, | would have loved to
have been a hippy — but | might have been
a bit strait-laced. It was my fantasy (Imelda
Staunton).

— Anennauus K U3BeCTHbLIM JIOASIM:

I have afantasy where Ted Turner is elected
President but refuses because he doesn’t want
to give up power (Arthur C. Clarke).

It wasn’t until | saw James Dean that |
began to think that maybe | could actually do
this. Movies didn’t have to be just this fantasy
with this impossibly handsome guy (Terence
Stamp).

Mprém anennaunmn K YyBCcTBaMm:

Good can imagine Evil; but Evil cannot
imagine Good (W. H. Auden).

Yepes Takme kaTeropumn 3Tuku, kak [Jobpo
1 310, aBTOp BbICKa3bIBaHWs, NCMOMb3Ys yKe
CyllecTBylOLMEe MpeacTaBneHmss O [AaHHbIX
MOHATUSX Yy peuunueHTa, nsnaraet CBO Mo-
3ULunt.

Burning desire to be or do something gives
us staying power — a reason to get up every
morning or to pick ourselves up and start in
again after a disappointment (Marsha Sinetar).

AprymeHTauus B BbiCKasblBaHWM Bblpaxa-
€TCsl B PacKpbITUX CMbICNA rMaBHOro Npeano-
XKEHUS: ecnn Bbl HE CUITbHOE XXenaHue YTo-To
COBEPLUNTL, TO Y YenoBeka He Obino Obl Takon
CUMbHOM MOTMBaUMK K OENCTBUIO, HEOoTKyaa
ObIno Obl B3siTb CWUM HauyMHaTb BCE cHadana
nocne Yepenbl Heyaad.

YMeHVe apryMeHTUpoBaTb CBOM MOCTYMKU
N MPUHSITbIE PELLEHNS SABMNSAETCA OYEHb BaX-
HbIM, TaK Kak, UMes MOTMBaLMKO 4YTO-TO cpe-
natb, YenoBeK LOSMKEH MOMHOCTbI0 OCO3Ha-
BaTb BCH BaXHOCTb NPEANpPUHATLIX MM LLAroB
ANs NPETBOPEHNS MEYTbI B XM3Hb.

| cling to the fantasy that | could have done
something more creative. Like actually writing
a script, or writing a book. But the awful truth is
that I... probably can’t! (Hugh Grant).

Xbto [paHT, ornagbiBasicb Hasag, roBopuT
O TOM, YTO OH Mor Obl caenaTb YTO-TO bonee
TBOpYECKOE 3a BCIO CBOK XM3Hb. [lanee oH ap-
ryMEeHTUPYET 3TO Kak BO3MOXHOE OTCYyTCTBMUE



dunonorus, UcTopus, BoCtokoBegeHue

CMOCOBHOCTEN K HanucaHWio CueHapusi UIu
KHUTW, BBOOA HENOJIHOEe npealoXeHune, Havu-
HatoLeecs ¢ npegnora like.

Takum obpasom, CTpemrieHne aBTOpPOB aH-
rMoA3blYHbIX BbICKa3blBaHUN K peanusauunn
CBOVIX Lienen nocnyxuno noBoaomM Ans Bbipa-
BOTKM 1 NCMONB30BaHNS MU ONpPeden&HHOro
Ha60pa KOMMYHUKATUBHbLIX TaKTUK, MPU3BaH-
HbIX Bblpa3nTb I'IO6y,D,I/ITeJ'IbHyIO MHTEeHLUUIO.

Kaxgoe 13 ykasaHHbIX S3bIKOBbIX CPEACTB
HE MOXEeT CaMOCTOATENIbHO onpenenAatTb WH-
TEeHLMI0, cpeacTBa CMbICIOBOM OpraHu3aumm
BblCKa3blBaHNS B3aUMOAENCTBYIOT B NpoLecce
ero nopoxgeHus. Wx aktyanusauven roso-

PALWNA aKkLeHTUpyeT BHUMaHWe agpecaTta Ha
TOM WS MIHOM CMbICSTOBOM acnekTe 1 pacnpe-
OensieT MHTEHUMM MO CTeneHn X BaXXHOCTU B
OaHHOM aKTe peyeBoro obLieHus.

KoMMyHMKaTMBHO-NparmaTnyeckas UHTEH-
LUMSt MeYTbl — MeHTarnbHasi UHTEHLUUS, cnocob-
CTBYKOLLAA pasMbllWIIEHUsM, aprymeHTauuu,
00ObsiICHEHMAM, onpedeneHnaM, YyTBepxae-
HUAM U OTPULIAHUAM.

Cneundukon wuccnegyembix BblCKasbiBa-
HUA O MeYTe SABMSETCA MONMUUMHTEHLMOHAlb-
HOCTb, 3akitovaroLascs B CNoCOOHOCTM OOHO-
ro BbICKa3blBaHUS OOHOBPEMEHHO BblpaXaTb
HECKOJSTbKO MHTEHLMN.
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